
Ro c k  a r t  o � e r s  a  g l i m p s e  i n t o  t h e  
e a r l i e s t  a r t i s t i c  e x p r e s s i o n s  o f  
h u m a n s  a r o u n d  t h e  w o r l d .  A r t  
g i v e s  a  v o i c e  t o  p e o p l e ,  a  v o i c e  
t h a t  c a n  e n d u r e  o v e r  t i m e .  A r o u n d  
t h e  w o r l d ,  t h e  g e n e s i s  o f  a r t i s t i c  
e x p r e s s i o n  i s  r e c o r d e d  i n  r o c k  a r t ,  
p r o v i d i n g  a  g a t e w a y  t o  h o w  e a r l y  
h u m a n s  s o u g h t  t o  n a v i g a t e  a n d  
u n d e r s t a n d  t h e i r  p l a c e  i n  t h e  
w o r l d .  T h e s e  i m a g e s  r e c o r d  t h e  
v o i c e s  t h a t  s h a p e d  a n d  i n f l u e n c e d  
b u r g e o n i n g  c o s m o l o g i e s ,  s o c i a l  
n o r m s  a n d  r e l a t i o n s h i p s  w i t h  
n a t u r e ,  l a y i n g  t h e  c u l t u r a l  
f o u n d a t i o n s  f o r  g e n e r a t i o n s  t o  
c o m e .
 
I n  t h e  C o l o m b i a n  A m a z o n i a n  
D e p a r t m e n t  o f  G u a v i a r e ,  v i b r a n t  
p a i n t i n g s  c o v e r  t h e  w a l l s  o f  r o c k  
s h e l t e r s .  T h e  v i s u a l l y  s t u n n i n g  
p a i n t e d  p a n e l s  d e p i c t  h u m a n  
f i g u r e s  i n  d i � e r e n t  p o s i t i o n s ,  
s u c h  a s  h u n t i n g ,  d a n c i n g  a n d  

c e l e b r a t i n g ,  a l o n g  w i t h  h a n d p r i n t  m o t i f s ,  p l a n t s ,  a b s t r a c t  
g e o m e t r i c  d e s i g n s  a n d  a n  i m p r e s s i v e  d i v e r s i t y  o f  a n i m a l s ,  
i n c l u d i n g  p i c t o g r a p h i c  m o t i f s  o f  w h a t  a p p e a r  t o  b e  t h e  l a r g e  
m a m m a l s  o f  t h e  l a s t  I c e  A g e .  
 
A r c h a e o l o g i c a l  r e s e a r c h  b y  t h e  L A S T J O U R N E Y  p r o j e c t  h a s  
c o n f i r m e d  t h a t  t h e  f i r s t  h u m a n s  a r r i v e d  i n  t h e  n o r t h - w e s t e r n  
A m a z o n  a l m o s t  1 3 , 0 0 0  y e a r s  a g o .  T o  t h e  s o u t h  a r e  t h e  
p a i n t i n g s  o f  t h e  e v e r - e n i g m a t i c  S e r r a n í a  d e l  C h i r i b i q u e t e ,  
w h i c h  w e  p r e s u m e  t o  b e  o f  s i m i l a r  a g e ,  m a k i n g  i t  o n e  o f  t h e  
m o s t  i m p o r t a n t  g e o g r a p h i c a l  a r e a s  i n  t h e  A m e r i c a s  w i t h  c a v e  
p a i n t i n g s .  T h e r e f o r e ,  t h e  p a i n t i n g s  o f  L a  L i n d o s a ,  t o g e t h e r  
w i t h  C h i r i b i q u e t e ,  a r e  s o m e  o f  t h e  e a r l i e s t  a r t i s t i c  a n d  
s y m b o l i c  e x p r e s s i o n s  o f  t h e  n a t i v e  p e o p l e s  o f  t h e  A m a z o n .  
T h e y  c o n s t i t u t e  a  f u n d a m e n t a l  t e s t i m o n y  t o  s t u d y  a n d  
u n d e r s t a n d  d i v e r s e  a s p e c t s  s u c h  a s  t h e  i n t e r a c t i o n  a n d  
m a n a g e m e n t  o f  t h e  j u n g l e ,  t h e  p e r c e p t i o n  o f  t h e  n a t u r a l  
w o r l d ,  t h e  o r i g i n  o f  t h e  i n d i g e n o u s  c o s m o v i s i o n s ,  w i t h o u t  
f o r g e t t i n g  t h e  o r i g i n  a n d  m i l l e n a r y  s u r v i v a l  o f  t h i s  c u l t u r a l  
m a n i f e s t a t i o n .
 
T h i s  e v e n t  w i l l  b r i n g  t o g e t h e r  n a t i o n a l  a n d  i n t e r n a t i o n a l  
e x p e r t s  i n  a r c h a e o l o g y  a n d  r o c k  a r t  t o g e t h e r  w i t h  
r e p r e s e n t a t i v e s  o f  i n d i g e n o u s  p e o p l e s  a n d  a r t i s t s ,  w h o  w i l l  
s h a r e  t h e i r  e x p e r i e n c e s  t o  u n d e r s t a n d  a n d  a n a l y s e  f r o m  
d i � e r e n t  p o i n t s  o f  v i e w  t h e  m e a n i n g  a n d  i m p o r t a n c e  o f  t h i s  
c u l t u r a l  a n d  a n t h r o p o l o g i c a l  h e r i t a g e  o f  t h e  C o l o m b i a n  
A m a z o n .
 
T h i s  s y m p o s i u m  i s  o r g a n i s e d  b y  t h e  C o l o m b i a n - E u r o p e a n  
p r o j e c t  f u n d e d  b y  t h e  E u r o p e a n  C o m m u n i t y ’ s  S c i e n t i f i c  
R e s e a r c h  C o u n c i l  ( E R C ) ,  L A S T J O U R N E Y ,  w h i c h  i s  m a d e  u p  o f  
t h e  N a t i o n a l  U n i v e r s i t y  o f  C o l o m b i a ,  t h e  U n i v e r s i t y  o f  
A n t i o q u i a  a n d  t h e  U n i v e r s i t y  o f  E x e t e r ,  i n  c o l l a b o r a t i o n  w i t h  
t h e  C o l o m b i a n  I n s t i t u t e  o f  A n t h r o p o l o g y  a n d  H i s t o r y  ( I C A N H )  
a n d  t h e  G o v e r n m e n t  o f  G u a v i a r e .  I t  w i l l  b e  h e l d  f r o m  2 9  A u g u s t  
t o  2  S e p t e m b e r  2 0 2 2  a t  t h e  S e c r e t a r y  o f  C u l t u r e  o f  t h e  c i t y  o f  
S a n  J o s e  d e  G u a v i a r e .  A t t e n d a n c e  w i l l  b e  f r e e  o f  c h a r g e  a n d  
w i l l  b e  t r a n s l a t e d  i n t o  E n g l i s h ,  S p a n i s h ,  P o r t u g u e s e  a n d  
T u k a n o .  T h e  s y m p o s i u m  w i l l  i n c l u d e  t w o  d a y s  o f  p r e s e n t a t i o n s  
b y  a c a d e m i c s  f o r  t h e  g e n e r a l  p u b l i c ,  a r t  e x h i b i t i o n s ,  
e x p e r i m e n t a l  a c t i v i t i e s  ( p a i n t i n g ,  c o o k i n g ,  a m o n g  o t h e r s ) ,  t w o  
d a y s  o f  v i s i t s  t o  t h e  s i t e s  o f  C e r r o  A z u l ,  R a u d a l  a n d  N u e v o  
T o l i m a ,  a n d  a  f i f t h  d a y ,  o r g a n i s e d  b y  t h e  I C A N H ,  w h e r e  a  
w o r k s h o p  w i l l  b e  h e l d  t o  r e f l e c t  o n  t h e  c o n s e r v a t i o n  o f  t h e  
p a i n t i n g s ,  s u s t a i n a b l e  t o u r i s m  a n d  t h e  d i � e r e n t  v o i c e s  o f  k e y  
a c t o r s .
T h e  s y m p o s i u m  w i l l  i n c l u d e  3 0  s p e a k e r s  f r o m  C o l o m b i a  ( 1 0 ) ,  
U n i t e d  K i n g d o m  ( 6 ) ,  G e r m a n y  ( 2 ) ,  S p a i n  ( 1 ) ,  P o l a n d  ( 1 ) ,  S o u t h  
A f r i c a  ( 1 ) ,  R u s s i a  ( 1 ) ,  B r a z i l  ( 3 ) ,  A r g e n t i n a  ( 3 )  a n d  U r u g u a y  ( 1 ) .

San José
del Guaviare,
Colombia
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Introduction

G o v e r n o r  o f  G u av i a r e ,  D i r e c t o r  o f  t h e  S e c r e t a r y  o f  C u l t u r e  a n d  
To u r i s m  o f  G u av i a r e ,  D i r e c t o r  o f  I C A N H ,  C o o r d i n at i o n  o f  t h e  " L a s t  
J o u r n e y "  p ro j e c t  a n d  r e p r e s e n t at iv e s  o f  l o c a l  c o m m u n it i e s .

/Morning
Day 1 Early settlement of

tropical forests

Global overview of early
rock art/Afternoon

Day 1 

8:00-8:30:Opening of the event:

b y  G u s t a vo  P o l i t i s  ( I n c u a p a - C o n i c e t ,  A r g e n t i n a )

Ethnography and ethnoarchaeology have generated models to assist  in  
the interpretation of  the past through argumentation by analogy.  
However,  these models have been dominated by information from 
indigenous groups in arid areas (e .g.  the Australian desert)  or  high 
latitudes (e .g.  Alaska) .  In  general ,  hunter-gatherers in  the tropical  
forests of  South America have not been considered in contemporary 
studies,  which has led to a bias in  the interpretation of  the 
archaeological  record of  these societies.  In  order to mitigate this  bias,  
I  have developed ethnoarchaeological  research among three South 
American indigenous groups:  Nukak (Colombia) ,  Hotï  (Venezuela)  and 
Awá (Brazi l ) .  In  this  paper,  I  wi l l  summarise some of the results  
obtained in these investigations and discuss how they can contribute 
to the understanding of  past societies that inhabited the tropical  
forests of  South America.

9:00-9:30:Tropical forests’ hunter-gatherers:
Keys to interpreting the past

b y  Ja v ie r  Ac e i t u no  ( Un i ve r s i d a d  d e  An t io q u ia ,  Co lo m b ia )

Colombia,  due to its  geographical  posit ion in the northwest of  South 
America,  occupies a strategic place for  understanding human 
expansion into the subcontinent.  However,  the data in Colombia are 
not advancing at the same speed as the continental  debates,  and the 
archaeological  evidence with dates prior  to �13 Ka cal .  BP,  remain the 
same as they were more than 25 years ago.  This  makes it  di�cult  to 
explain the transit  of  the first  human groups through Colombian 
territory.  However,  the action of  settling goes beyond the arrival  of  the 
first  human groups.  In  Colombia,  this  action was a process of  
occupation of  new lands and regions that can be framed between the 
late Pleistocene and the early Holocene,  a period of  t ime marked by 
climatic and environmental  changes and new territorialit ies as a 
consequence of  demic movements.  This  presentation wil l  focus mainly 
on analysing human expansion across the multiple geographies of  the 
Colombian territory,  which can be chronological ly defined as the 
Pleistocene/Holocene transit ion.  Based on the archaeological  record 
and environmental  conditions,  we wil l  analyse the conditions that 
favoured human expansion through the Andean region of  Colombia and 
the Colombian Amazon.

11:00-11:30:Early Settlement in Colombia:
A Mapping of Multiple Landscapes

b y  An d r z e j  Ro z wa d ow s k i  ( Fa c u l t y  o f  Arc ha e o lo g y,  Ad a m  
M i c k iew i c z  Un i ve r s i t y,  P o z na ń ,  P o la n d )  a n d  Ele na  A .  
M i k la s he v i c h  ( Arc ha e o lo g y  In s t i t u te ,  Ru s s ia n  Ac a d e m y  o f  
Sc ie n c e s ,  M o s c ú ;  To m s ka y a  P i s a n i t s a  M u s e u m ,  Ke m e ro vo ;  
Ru s s ia n  Fe d e ra t io n )

Siberia is  a home to a huge number of  rock art  images.  In  our 
presentation,  we first  review the chronological  and geographical  
diversity of  Siberian rock art .  We pay special  attention to the question 
of  the origins of  this  tradition,  which is  sti l l  not clear,  but the 
continuously discovering new images al low us to suggest that the 
oldest petroglyphs could have been created as early as in  the 
Pleistocene,  in  the Upper Palaeolithic .  Subsequent prehistoric periods 
are characterised by an even greater diversity of  rock art .  I t  concerns 
both the Bronze Age ( I I I - I I  mil lennium BC) and the Iron Age (first  
mil lennium BC) ,  when the early nomadic culture f lourished on the 
Eurasia Steppe.  The art  of  those Early Nomads is  characterised by 
many distinctive features.  Images on rocks were also created in later  
periods,  and in some places even in str ictly historical  t imes;  among the 
latter  are,  for  example,  unique images of  shamans.  The practice of  
making images on rocks has not survived to our t imes.  The unique 
feature of  Siberian rock art  is  however that in  modern t imes it  has 
become an inspiration for  a large number of  contemporary artists ;  on 
the basis  of  their  fascination with prehistoric art  a distinct artistic  
movement has even developed,  known as Siberian Neoarchaic.  Some 
artists draw upon these ancient art  forms searching for aesthetic and 
conceptual  inspirations,  others see in ancient art  symbols the signs of  
their  cultural  identity.  In  our presentation,  therefore,  we o�er a brief  
but complex overview of the ‘tradition’  of  Siberian rock art ,  from its  
origins to its  contemporary revitalisation.

14:00-14:30:Rock Art in Siberia: Prehistoric
and Modern Artists

b y  Ja m ie  Ha m p s o n  ( Un i ve r s i t y  o f  E xe te r ,  U K )

Most of  the world ’s  countries have in situ rock art  motifs  –paintings 
(pictographs) ,  engravings (petroglyphs) ,  and other forms of 
human-made marks on rocks– surviving in the very place where they 
were first  created.  And yet researchers are attracted more strongly to 
some rock art  regions,  s ites,  and motifs  than others.  Why is  this? In  this  
paper I  discuss the implications of  being drawn to the ‘most 
aesthetical ly str iking’  and the oldest motifs ,  and consider the history 
of  rock art  research from a global  perspective.  Is  there sti l l  a dis junct 
between Indigenous knowledge systems and Eurocentric  Western 
‘science’? I  also interrogate the ontological  and narrative ‘turns ’  in  
anthropological ,  archaeological ,  and rock art  research,  and,  using 
case studies from di�erent parts of  the world,  consider the limitations 
and opportunities derived from ethnohistory and ethnographic 
analogy.

16:00-16:30:On the origins of deep-time rock art:
Limitations and opportunities from a
global perspective

17:00-18:00:

10:00-10:30: Interval ( c o �e e  a n d  re f re s h m e n t s )

20:00:Dinner 

12:30-14:00:Lunch

Programme

by Rafael  Suárez (Universid ad d e la Repúbl ica,  Urugu ay)

South America is  the last continent explored and colonised by 
anatomically modern humans,  recognising an interesting cultural  
diversity.  Researchers general ly work on a site or  regional  scale.  In  this  
paper we present a broad view,  extending the 'zoom'  of  our regions,  we 
propose the need to have a supra-regional  vision.  Based on recently 
obtained high-resolution stratigraphic,  chronological  and 
archaeological  sequences,  we suggest networks of  interaction,  
exchange and circulation of  technology between the Atlantic and 
Pacific  s lopes.  Three projecti le  point designs appear to have circulated 
between the two regions.  Final ly,  emphasis is  placed on the cultural  
value of  lithic technology used as a social  symbol .  South America is  
the last continent explored and colonised by anatomically modern 
humans,  recognising an interesting cultural  diversity.  Researchers 
general ly work on a site or  regional  scale.  In  this  paper,  I  present a 
broad view,  extending the 'zoom'  of  our regions,  we propose the need to 
have a supra-regional  vision.  Based on recently obtained 
high-resolution stratigraphic,  chronological  and archaeological  
sequences,  I  suggest networks of  interaction,  exchange and circulation 
of  technology between the Atlantic and Pacific  s lopes.  Three projecti le  
point designs appear to have circulated between the two regions.  
Final ly,  the cultural  value of  lithic technology used as a social  symbol  
is  emphasised.

9:30-10:00:Early occupation of South America:
recent advances in cultural diversity,
mobility and lithic technology

by Claide Moraes (Universidade Federal do Oeste do Pará, Brasil) 
and Edithe Pereira (Museu Paraense Emílio Goeldi)

Early archaeological  overviews presented Amazonia as a place where 
human societies could not reach a ful l  stage of  development due to the 
scarcity and hosti lity of  the environment.  These assumptions long 
inhibited research into ancient sites in  the region,  as it  was supposed 
to have been avoided unti l  relatively recent periods.  With a better  
understanding and accumulation of  data from archaeological  sites 
and remains in Amazonia,  it  is  now possible to o�er an alternative 
viewpoint for  understanding the long-term relationship between 
humans and the various Amazonian environments.  Even if  st i l l  
punctual ,  the data on ancient sites in  the Brazi lian Amazon show that 
around the transit ion from the Pleistocene to the Holocene,  di�erent 
strategies of  occupation and use of  resources were already underway.  
This  presentation seeks to trace an overview of these data and to 
focus on the region of  Monte Alegre,  in  Pará.  Famous for the quantity 
and r ichness of  panels with cave paintings presented by travel lers and 
studied by Edithe Pereira since the 1980s,  and also for  the ancient 
dates presented by Anna Roosevelt  in  the 1990s.  Since 2011  we have set 
up a team to resume research in the region with a focus on discussing 
these data in an integrated way.  We wil l  present the potential  that 
these studies brought to the contextualization of  rock art  and to 
broader questions about the occupation of  the Amazon.

by Mark Robinson (University of  Exeter ,  UK)

This paper presents an overview of the early settlement of  Central  
America with a particular emphasis on the latest excavations at the 
Uxbenká and Ix  Kuku ' i l  rock shelters in  Belize.

10:30-11:00:The peopling of the tropical
forests of Central America

 b y  P a t r i c k  Ro b e r t s  ( M a x  P l a n c k  I n s t i t u t e ,  G e r m a n y )

8:30-9:00:Human colonisation of the
world's rainforests

11:30-12:00: Overview of archaeology at ancient
sites in the Brazilian Amazon: a focus
on the Monte Alegre-PA region and on the
possibilities of contextualising rock art 

by David Pearce (Rock Art Research Institute, University of 
the Witwatersrand, Johannesburg, South Africa)

Whilst  the earliest  evidence for humans comes from Africa,  whether art  
also originates there is  less clear.  This  talk reviews some of the early 
hints of  art  from South Africa before moving on to a more detai led 
discussion of  the later painted rock art .  This  rock art  is  abundant and 
detai led.  The detai l  of  the art  combined with insights from 
ethnographic sources has al lowed considerable understanding of  the 
symbolism of the art .  This  presentation gives an overview of the South 
African painted rock art ,  focusing on the Drakensberg region,  its  
interpretation and its  meaning.  The talk ends with a brief  overview of 
current research trends in South African rock art .

14:30-15:00:South African hunter-gatherer rock art:
a record of hunter-gatherer worldview

by Pilar Fatás Monforte (Director of the Altamira National 
Museum and Research Centre)

Cave art  is  a universal  phenomenon in t ime and space;  as Homo 
sapiens populated the five continents,  caves,  overhangs and rocks in  
the open air  became their  canvas on which to express themselves with 
images.  Cave art  is  the materialisation of  our capacity for  
abstraction,  our symbolic  thinking and our need to convey important 
ideas,  thoughts or  feelings with images,  s ince the beginning of  our 
history.  The first  place where Palaeolithic cave art  was identified was 
the cave of  Altamira.  Since then and unti l  today,  thousands of  cave 
sites have been identified on the European continent,  from the Urals to 
the Iberian Peninsula.  But Altamira sti l l  stands out for  being an 
exceptional  work of  art ,  a compendium of al l  the characteristics of  
European Palaeolithic cave art ,  expressed in the highest degree of  
excel lence.  For al l  these reasons,  the Altamira cave was inscribed on 
the UNESCO World Heritage List  in  1985.

15:00-15:30:Altamira and Palaeolithic cave art in
Europe: The discovery of our First Art

by Linda Hurcombe ( Un i ve r s i t y  o f  E xe te r ,  U K )

Rock art  survives in  a place as a unique reference to ancient societies.  
The specific  ways in which the art  survives depend in part  on the 
material  qualit ies of  the rock base and the mechanism for depicting 
the art .  Where the art  is  made from ochre there are di�erent 
possibi lit ies for  paint recipes and their  survival ,  as wel l  as possible 
maintenance over long periods of  t ime.  The preparation of  the ochre,  
the possible preparation of  the surface,  the precise pigment recipe,  
and the possibi lit ies for  overlaying di�erent and repeated motifs  are 
ways to think about the making of  the rock art  as wel l  as the viewing 
of  the rock art .
The art  can also depict  items of material  culture which may not have 
survived in the archaeological  record as artefacts,  or  only as small  
degraded fragments.  The perishable elements of  material  culture 
shown in the rock art  may be the only evidence of  the existence of  
important items made from organic materials .  Where societies have 
intimate knowledge of  the plants and animals some fo the motifs  could 
also reference patterns drawn from these sources.  However,  rock art  is  
always open to symbolic  and social  beliefs making a direct 
understanding of  the art  an act of  interpretation.  Where indigenous 
communities survive they may o�er insights into this  interpretation 
and complex elements of  continuity and change.
These material  and material  culture aspects of  rock art  deserve to be 
investigated.  At Exeter University we set up some small  experiments 
exploring how the hand prints with designs in the centre might have 
been created.  Thinking through the pigment mixture and the posit ion 
on some of the rock faces o�ered practical  insights into the di�culties 
and constraints of  physical ly making some of this  art .  Longer-term 
experiments are also exploring how di�erent paint recipes might a�ect 
the survival  of  the rock art .  These approaches o�er some preliminary 
results  and can make some suggestions for  further exploration.

16:30-17:00:Materiality and material culture in rock art
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Ta s t i n g  o f  A m a z o n i a n  f l a v o u r s  p r e p a r e d  b y  t h e  
P a n u r é  c o m m u n i t y  o f  t h e  T u k a n o  O r i e n t a l  
e t h n i c  g r o u p  

15:30-16:00: Interval ( c o �e e  a n d  re f re s h m e n t s )

Ta s t i n g  o f  A m a z o n i a n  f l a v o u r s  p r e p a r e d  b y  t h e  
P a n u r é  c o m m u n i t y  o f  t h e  T u k a n o  O r i e n t a l  
e t h n i c  g r o u p  

Lianas are the long stems of tropical  plants that cross distant 
territories in  their  own way;  they entangle themselves and al low other 
plants to feel  comfortable and live.  This  talk aims to establish links 
between distant representations:  between the city and the jungle,  
between the jaguar men of Chir ibiquete and those of  the Museo del  Oro 
in Bogotá,  between the drawings of  the stone shelters and the 
contemporary art  of  urban inhabitants who seek,  amidst the concrete,  
symbolic  shelters in  order to be able to live.

12.00-12.30:Lianas
by Natalia Gutiérrez Echeverri (Institute of Aesthetic Research, 
Faculty of Arts, Universidad Nacional de Colombia)

Demonstration and experimental workshop
with students of the Master's Degree in
Visual Arts, Nukak and Tukano youths and
the general public to study and experience
the use of pigments, supports, stencils,
among others.

Day 1
august

29

Tropical  forests were once considered barriers to the expansion of  our 
species within and beyond Africa during the Late Pleistocene.  
Nevertheless,  the last two decades of  multidisciplinary archaeological  
research have demonstrated that tropical  forest habitats were 
repeatedly occupied and uti lized by Homo sapiens from as early as 
80,000 years ago,  if  not 200,000 years ago.  Moreover,  but these 
environments have,  alongside other more ‘extreme’  settings,  been 
argued to provide key indicators of  the ecological  f lexibi lity that may 
have made our species unique within the hominin clade.  Here,  I  review 
the available evidence for the Pleistocene human colonization of  
tropical  forests in  Africa,  South Asia,  Southeast Asia,  Oceania,  and 
South America,  placing the archaeological  record of  the latter  into its  
global  context .  I  argue that human populations repeatedly developed 
specialized adaptations to tropical  forests,  from lowland rainforests 
to montane and dry seasonal  forests,  including management of  forest 
structure and species beginning 45,000 years ago.  The rock art  record 
of  Colombia highlights that these habitats were not only crit ical  to our 
species ’  ecological  origins,  but also the cultural  expression of  humans.
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 b y  C a r l o s  C a s t a ñ o - U r i b e  ( H e re n c i a  A m b i e n t a l )

11:00-11:30:Reconstructing ethnic and symbolic identity
from the millenary archaeology of Chiribiquete

b y  L a u ra  M io t t i  ( Arc he o lo g y  Di v i s io n ,  M u s e o  d e  L a  P la ta ,  
Fa c u l t y  o f  Na t u ra l  Sc ie n c e s  a n d  M u s e u m  Un i ve r s i d a d  
Na c io na l  d e  L a  P la ta ,  Co n i c e t ,  Arg e n t i na )  a n d  Na ta l ia  
Ca rd e n  ( Arc ha e o lo g i c a l  a n d  P a le o n to lo g i c a l  Re s e a rc h  o f  
t he  P a m p e a n  Qu a te r na r y - In c u a p a .  E xe c u t i n g  u n i t  Co n i c e t  
y  Un i c e n ,  Un i ve r s i d a d  Na c io na l  d e l  Ce n t ro ,  Arg e n t i na )

The sequence of  human occupation of  southern Patagonia,  Argentina,  
begins with the init ial  exploration and colonisation of  unknown 
landscapes between 13,000 and 9000 cal .  BP.  The earliest  rock art  in  
this  region is  represented by paintings inside caves and overhangs,  the 
earliest  foci  of  which are the Deseado Massif  to the east and the Río 
Pinturas,  the Belgrano River basin,  in  the foothi l ls  of  the Cordi l lera.  
Although the archaeological  signal  of  rock art  from the init ial  
colonization is  weak,  from the early Holocene onwards di�erent styles 
begin to be visualized that could be related to known landscapes 
transformed into territories.  We discuss the role of  geometric art ,  
hunting scenes and negative manos in sustained interactions between 
highly mobile and dispersed groups.  In  addition,  we evaluate the 
presence of  Pleistocene faunal  indicators in  rock art  and their  link to a 
re-actualisation of  social  memory.

8:00-8:30:The early colonisation of the Patagonian
plateaus and the earliest rock art

by Edithe Pereira (Museu Paraense Emílio Goeldi,  Brasil)  and 
Claide Moraes (Universidade Federal do Oeste do Pará, Brazil)

Research on rock art  in  the Brazi lian Amazon has intensified in the last 
20 years and has revealed clusters of  sites scattered throughout the 
region.  Petroglyph sites are very numerous and are almost always 
located along r iverbanks.  The motifs  depicted on most of  these 
petroglyphs form a graphic pattern that has led researchers to define 
them as belonging to a distinct tradition:  the Amazonian or 
Guiano-Amazonian Tradition.  However,  a large number of  petroglyphs 
with di�erent characteristics are also found in the region,  but studies 
have not yet al lowed for a more refined classification.  The rock 
paintings,  on the other hand,  are concentrated in specific  areas and 
each group of sites has its  own characteristics,  but there is  no stylistic  
similarity between them. The first  part  of  this  paper presents an 
overview of these characteristics,  as wel l  as the data obtained so far 
for  some sites.  In  the second part we wil l  highlight research on the rock 
paintings of  the Monte Alegre region (Pará) :  their  characteristics,  
dating and the challenges for  the establishment of  a chronology.

Research on rock art  in  the Brazi lian Amazon has intensified in the last 
20 years and has revealed clusters of  sites scattered throughout the 
region.  Petroglyph sites are very numerous and are almost always 
located along r iverbanks.  The motifs  depicted on most of  these 
petroglyphs form a graphic pattern that has led researchers to define 
them as belonging to a distinct tradition:  the Amazonian or 
Guiano-Amazonian Tradition.  However,  a large number of  petroglyphs 
with di�erent characteristics are also found in the region,  but studies 
have not yet al lowed for a more refined classification.  The rock 
paintings,  on the other hand,  are concentrated in specific  areas and 
each group of sites has its  own characteristics,  but there is  no stylistic  
similarity between them. The first  part  of  this  paper presents an 
overview of these characteristics,  as wel l  as the data obtained so far 
for  some sites.  In  the second part we wil l  highlight research on the rock 
paintings of  the Monte Alegre region (Pará) :  their  characteristics,  
dating and the challenges for  the establishment of  a chronology.

9:00-9:30:Expressions of diversity amidst the
similarity of rock art in the
Brazilian Amazon 

15:00-16:00:Workshop in coordination with the Faculty
of Arts and Crafts Women from San Jose
del Guaviare on weavings, palms
andAmazonian objects 

by Jose Iriarte (University of Exeter, UK) and Javier 
Aceituno (Universidad de Antioquia, Colombia)

In  t h i s  p a p e r,  w e  a d va n c e  t h e  r e s u lt s  o f  o u r  s t u d y  o f  t h e  
c ha rac t e r i s at io n  a n d  i n t e r p r e tat io n  o f  t h e  ro c k  a r t  o f  t h e  Se r ra n ia  
d e  L a  L i n d o s a  w it h  p a r t ic u l a r  r e f e r e n c e  to  t h e  f i r s t  s t e p s  i n  t h e  
u n d e r s ta n d i n g  o f  t h e  o r i g i n  o f  A m a z o n ia n  c o s m ov i s io n s  a n d  t h e  ro l e  
o f  ro c k  a r t  i n  t h e  h u m a n i s at io n  o f  t ro p ic a l  l a n d s c a p e s .  

17:00-17:30:Animals, shamans and dances: Towards
an understanding of the origin
of the Amazonian cosmovision

by Fernand o Urbina (Universid ad Nacional  d e Colombia)

I  wi l l  divide my paper into four parts,  the first  three of  which are very 
brief .  1 )  The special  s ituation of  the rock art  of  Abya-Yala ( "America" )  
due,  first ly,  to the fact that it  continues to be created by isolated 
aboriginal  peoples (Chir ibiquete) ,  direct descendants of  the first  
settlers ,  who introduced it  from other continents.  2)  There is  a 
mil lenary oral  tradition (myths)  associated with it ;  in  some cases it  
gives an account of  the authors,  the when and why of the rock art .  3)  
On the part of  the European invaders,  the record of  rock art  and 
associated oral  traditions begins from the second voyage of Columbus,  
by Fray Ramón Pané,  who al ludes to his  presence in Hispaniola;  it  
continues with a good part of  the Chroniclers of  the Indies up to 
present-day researchers.  The rock art  of  La Serranía de la Lindosa 
shows a very varied range of  motifs  and styles,  corresponding to 
di�erent cultures.  I ts  state of  conservation shows the presence of  very 
old works (semi-deleted)  together with other very ‘alive ’  (recent)  ones.  
According to my hypothesis ,  among this  great variation there are 
figures and scenes that correspond to exogenous entit ies,  coming from 
Europe:  equines,  bovines,  war dogs,  a sword,  and scenes of  
apperreamiento.  How the Europeans recorded the traumatic encounter 
in  their  reports and the aborigines in  their  paintings (from 1536 
onwards)  is  the central  objective of  this  paper.  

16:30:17:00:Presence of European motifs in the
native rock art of the Serranía de
La Lindosa 

12:00-14:00:Lunch

by Andrei Isnardis (Universidade Federal de Minas Gerais)

M i na s  Ge rai s  i s  c ha rac t e r i s e d  b y  a  g r e at  a b u n d a n c e  a n d  d iv e r s it y  o f  
ro c k  p ai n t i n g s .  U F M G ' s  r e s e a rc h  ha s  fo c u s e d  o n  t h e  r e g io n s  o f  
Dia m a n t i na  a n d  t h e  P e r u a ç u  Va l l e y,  w h e r e  t h e  s e t s  o f  g ra p h i s m s  a r e  
m a r ke d  b y  n u m e ro u s  s u p e r i m p o s it io n s ,  b y  r e c u r r e n t  a n d  i n t e n s e  
r e o c c u p at io n s  o f  t h e  ro c k  s u p p o r t s .  Ou r  a na l y s e s  hav e  b e e n  d evo t e d  
to  exa m i n i n g  t h e s e  ov e r l a p s ,  w h ic h  i m p l y  a  va r i e t y  o f  b e hav io u r s .  
T h e  wa y s  i n  w h ic h  t h e  a u t ho r s  o f  t h e  n ew  p ai n t i n g s  ac t  i n  r e l at io n  to  
t h e  p r ev io u s  o n e s ,  b e y o n d  t h e i r  va r i e t y,  s how  t hat  i n t e rac t io n  w it h  
t h e  p r ev io u s  p ai n t i n g s  i s  a  c e n t ra l  d i m e n s io n  o f  g ra � t i  p rac t ic e .  Ou r  
p ro p o s a l  fo r  u n d e r s ta n d i n g  t h e  i n t e n s e  i n t e rac t io n s  i n c o r p o rat e s  a s  
t h e o r e t ic a l  r e f e r e n t s  p r i n c i p l e s  f ro m  A m e r i n d ia n  p h i l o s o p h i e s ,  
w h ic h  hav e  a l l ow e d  u s  to  u n d e r s ta n d  t h e  p rac t ic e  o f  p ai n t i n g  a s  a  
wa y  o f  r e l at i n g  to  no n - h u m a n  b e i n g s  i n  t h e  wo r l d .  Ou r  p ro p o s a l  i s  
t hat  p ai n t i n g  i s  a  fo r m  o f  r e l at io n s h i p ,  i n  w h ic h  b o t h  p ai n t e r s  a n d  
p ai n t i n g s  e � e c t iv e l y  ac t .

8:30-9:00:Rock art from the state of Minas
Gerais (Central Brazil) 

by Natal ia Lozad a (Universid ad d e los And es,  Colombia)  
and Jose Ol iver  (University College Lond on,  UK)

T h e  t e r r ito r y  s c o u r e d  b y  t h e  g r e at  Or i no c o  Riv e r  p r e s e n t s  a n  
ex t ra o rd i na r y  l a n d s c a p e  o f  s ava n na s ,  a  g a l l e r y  w it h  m a s s iv e  
g ra n it ic  o u t c ro p s  ( P a rg u a z a  Gra n it e )  i n  t h e  fo r m  o f  i n s e l b e rg s  a n d  
m o u n tai n  ra n g e s ,  ex t e n s io n s  o f  t h e  Gu a y a na  S h i e l d .   T h e s e  a r e  t h e  
‘ c a n va s e s ’  u p o n  w h ic h  i n d i g e no u s  a r t i s a n s ,  s i n c e  at  l e a s t  9 2 0 0  B P,  
hav e  p ai n t e d  a n d  e n g rav e d  n u m e ro u s  a n d  d iv e r s e  i m a g e s  t hat  
s t r i k i n g l y  ac c e n t u at e  t h e  nat u ra l  a n d  c u lt u ra l  l a n d s c a p e  o f  t h e  
Or i no c o .  In  T h e  r iv e r  it s e l f ,  i n  t h e  ra p i d s  w it h  t h e i r  g ra n it ic  b o u l d e r s ,  
s l a b s  a n d  ro c k y  i s l a n d s ,  i s  t h e  s c e n e  ho l d i n g  a  r ic h  c o n c e n t rat io n  o f  
ro c k  a r t ,  ex e c u t e d  f ro m  t h e  i n t i m at e  to  m o n u m e n ta l  s c a l e s .   To d a y,  
t h i s  m i l l e na r ia n  a r t  c o n t i n u e s  it s  ro l e  o f  at t rac t i n g  i n d i g e n e s  a n d  
c r e o l e s  a n d  o f  c o m m u n ic at i n g  m e s s a g e s :  t h e y  hav e  n ev e r  c e a s e d  to  
s i g n i f y.   So m e  ro c k  s h e lt e r s  c o n tai n  a r t e fac t s  t hat  d e m o n s t rat e  
f r e q u e n t  v i s it s  a n d  ac t iv it i e s  at  d i � e r e n t  t i m e s ,  r e l at e d  to  t h e  
Gu a y a na  a n d  A t u r e s  p r e c e ra m ic  c u l t u ra l  t ra d it io n s  ( Ea r l y - M i d d l e  
Ho l o c e n e )  a s  w e l l  a s  p r e - c o l o n ia l  a n d  c o l o n ia l  c e ra m ic s  ( Sa l a d o i d ,  
B a r ra n c o i d ,  A ra u q u i no i d ,  Va l l o i d ) ,  i n c l u d i n g  p r e s e n t - d a y  c e ra m ic s  (  
e . g . ,  “ Gu a h i b o ” ) .   W h i l e  ro c k  a r t  i n  t h e  Ve n e z u e l a n  Or i no c o  ha s  b e e n  
s u b j e c t  o f  m u lt i p l e  s t u d i e s ,  t h e  Co l o m b ia n  s i d e  i s  p rac t ic a l l y  
u n k now n .  T h i s  p r e s e n tat io n  w i l l  d i s c u s s  t h e  r e s u lt s  o f  r e c e n t l y  
c o n d u c t e d  i n v e s t i g at io n s  w it h  at t e n t io n  to  t ho s e  t hat  a r e  o r  s u g g e s t  
t h e y  a r e  o f  Ea r l y / M i d d l e  Ho l o c e n e  a g e ,  p a r t ic u l a r l y  t h e  s it e s  o f  
Ve n ta na s )  a n d  Ce r ro  Gu á r i p a  ( P u e r to  Ca r r e ñ o ,  Co l o m b ia )  a n d  t h e i r  
r e l at io n s h i p  to  Ce r ro  E l  Gav i l á n - 1  a n d  Gav i á n - 2  ( P a a rg u a z a ,  
Ve n e z u e l a ) .  We  s ha l l  a l s o  ex p l o r e  t h e  ke y  m o t i f s  a n d  ic o no g ra p h ic  
t h e m e s  t hat  t y p i f y  t h e  ro c k  a r t  o f  t h e  M i d d l e  Or i no c o  to  c o n t r i b u t e  
c o m p a rat iv e  m at e r ia l s  w it h  t h e  b e t t e r - k now n  s it e s  o f  t h e  u p p e r  
Gu av ia r e  ( L a  L i n d o s a )  a n d  Ca q u e t á  ( C h i r i b iq u e t e ) .

9:30-10:00:The Millenarian Rock Art of Orinoquia:
A Study of Two Archaeological Sites in
the Colombian Middle Orinoco  

by Franz Scaramelli (Instituto Venezolano de Investigaciones 
Científicas)

In  t h e  h e a r t  o f  Ve n e z u e l a ,  to  t h e  s o u t h  o f  t h e  Or i no c o  Riv e r,  at  t h e  
w e s t e r n  e n d  o f  t h e  Gu ia na  S h i e l d ,  t h e r e  i s  a n  ex t ra o rd i na r y  w e a lt h  
o f  s it e s  c ha rac t e r i z e d  b y  t h e  p r e s e n c e  o f  ro c k  a r t ,  b o t h  ro c k  
p ai n t i n g s  a n d  p e t ro g l y p h s .  In  g e n e ra l ,  t h e  ro c k  i m a g e s  o f  t h e  
Or i no c o  ex h i b it  a n  e m b l e m at ic  r e p e r to i r e  o f  h u m a n  ex p e r i e n c e  ov e r  
t i m e ,  a n  i n d ex  o f  t h e  s y m b o lic  wo r l d  u s e d  s i n c e  t i m e  i m m e m o r ia l  to  
c o n v e r t  t h e  l a n d s c a p e  i n to  a  c u l t u ra l  p ro d u c t .  A rc ha e o l o g ic a l  
r e s e a rc h  c a r r i e d  o u t  i n  s ev e ra l  ro c k  s h e lt e r s  i n  B o liva r  S tat e  r ev e a l s  
t hat  s o m e  o f  t h e s e  s it e s  hav e  b e e n  u s e d  f ro m  t h e  e a r l y  Ho l o c e n e  to  
t h e  p r e s e n t .  Ac c e l e rato r  m a s s  s p e c t ro m e t r y  ( A M S )  1 4 C  a na l y s i s  
a l l ow e d  u s  to  e s ta b li s h  d at e s  fo r  t h e  ex c avat e d  s t rata  i n  t wo  ro c k  
s h e lt e r s .  Ea r l y  d at e s  ( 9 2 5 0  ±  6 0  B P  to  3 4 4 0  ±  4 0  B P )  a r e  a s s o c iat e d  
w it h  u n i fac ia l  f l a ke  t e c h no l o g y,  fa u na l  r e m ai n s  a n d  c ha r r e d  p l a n t  
r e m ai n s ,  w h i l e  s u r fac e  r e m ai n s  c o m p r i s e  t h e  k now n  c e ra m ic  
s e q u e n c e  fo r  t h e  a r e a .  T h e  ro c k  a r t  c o r r e s p o n d s  to  d i s t i n c t iv e  
ov e r l a p p i n g  s t y l e s  i n d ic at i n g  t h e  c o n t i n u o u s  u s e  o f  t h e s e  c av it i e s .  I t  
i s  s u g g e s t e d  t hat  t h e s e  s it e s  m a y  hav e  s e r v e d  d i � e r e n t  f u n c t io n s  
ov e r  t i m e  a n d  a  s e q u e n c e  o f  s e a s o na l  r e s i d e n t ia l ,  r it u a l  a n d  
f u n e ra r y  ac t iv it i e s  i s  p ro p o s e d .  T h e  r ic h  c u l t u ra l  c o n t ex t  fo u n d  at  
t h e s e  s it e s  c o n t r i b u t e s  to  a d va n c e s  i n  A m a z o n ia n  a rc ha e o l o g y  t hat  
a r e  r e d e fi n i n g  o u r  k now l e d g e  o f  e a r l y  d ev e l o p m e n t s  a n d  t h e  
c o m p l ex it y  o f  h u m a n / e n v i ro n m e n ta l  i n t e rac t io n s  i n  t ro p ic a l  
A m e r ic a .  T h e  s t u d i e s  c o n d u c t e d  i n  t h e  ro c k  s h e lt e r s ,  m o s t l y  
c e r e m o n ia l  a n d  f u n e ra r y  c o n t ex t s ,  p rov i d e d  a  u n iq u e  f ra m ewo r k  fo r  
t h e  i n t e r p r e tat io n  o f  t h e  d y na m ic  i n t e rac t io n  b e t w e e n  h u m a n  
o c c u p at io n  a n d  l a n d s c a p e  c o n s t r u c t io n .

Wit h i n  c l a s s ic a l  a rc ha e o l o g y,  i n t e r p r e tat io n s  o f  c u l t u ra l  
d ev e l o p m e n t  b a s e d  o n  s o - c a l l e d  " Ro c k  A r t "  hav e  g e n e ra l l y  b e e n  
c o n s i d e r e d  a  m a rg i na l  o r  at  l e a s t  s e c o n d a r y  to o l  fo r  t h e  a na l y s i s  
a n d  r e c o n s t r u c t io n  o f  c u l t u r e ,  e s p e c ia l l y  w h e n  t h e  g ra p h i s m s  
ex p r e s s  c o n t ex t s  t hat  a r e  no t  v e r y  f i g u rat iv e  a n d  a r e  p a r t ic u l a r l y  
p ro n e  to  t h e  u s e  o f  g e o m e t r ic  a n d  a b s t rac t  m a n i f e s tat io n s .
T h e r e  a r e  f ew  a rc ha e o l o g ic a l  s it e s  w h e r e  t h e  p ic to r ia l  o r  e n g rav e d  
ex p r e s s io n s  c o n tai n  e l e m e n t s  t hat  i n  a d d it io n  to  b e i n g  f i g u rat iv e  
– w it h  a  s i g n i f ic a n t  n u m b e r  o f  g e o m e t r ic  a n d  a b s t rac t  
r e p r e s e n tat io n s –  d o c u m e n t  c o n t e n t s  t hat  a l l ow  t h e  u n d e r s ta n d i n g  
o f  c o n t ex t s  o f  a  c o s m o g o n ic  nat u r e ,  s u c h  a s  s c e n e s  f ro m  t h e  
d o m e s t ic  o r  r it u a l  a s p e c t s  a l l ow  t h e  e l u c i d at io n  o f  ke y  a s p e c t s  o f  
i d e n t it y,  t h e  s y m b o li s m  a n d  ev e r y d a y  li f e  o f  t h e i r  l i f e  m o d e l  a n d  t h e  
ke y  fac to r s  o f  t h e i r  a d a p t iv e  m a n i f e s tat io n s ,  a s  i s  t h e  c a s e  o f  t h e  
C h i r i b iq u e t e  Cu lt u ra l  Tra d it io n  ( C C T ) .
It  is  more than evident that the emblematic background of the Serranía 
de Chiribiquete seduces any socio-cultural research as it o�ers in its 
symbolic language expressions, attributes and iconographic features of 
the TCC during the Pleistocene-Holocene Transition and gives signs of 
great interest for Amazonian, South American and continental 
archaeology and brings us very close to understanding the value of 
ethnoarchaeology as a basis for cultural interpretation.

b y  S a n d ra  Re i n a  M e n d o z a  ( S c h o o l  o f  A rc h i t e c t u re  a n d  
U r b a n i s m ,  U n i ve r s i d a d  N a c i o n a l  d e  C o l o m b i a )  

11:30-12:00:Art, territory and memory. A construction
of peace in Colombia

Tr av e l l i n g  a l o n g  t h e  Ta n g u a  B e n ac h ,  a n  a n c i e n t  p a t h  f o r  t h e  
i n d i g e n o u s  p e o p l e  o f  P u t u m a y o ,  t o d a y  m e a n s  r e t r ac i n g  t h e  s t e p s  
o f  t h e  a r r iv a l  o f  m e d ic i n a l  p l a n t s ,  a s  w e l l  a s  t r ac i n g  w i t h  t h e  
b o d y  t h e  r e c o g n i t i o n  o f  a  s t r u g g l e  f o r  t h e  r e c o v e r y  o f  a  t e r r i t o r y  
f o r  p e ac e  a n d  t h e  p r e s e r v a t i o n  o f  n a t u r e .  S t u d e n t s  a n d  g r a d u a t e s  
o f  t h e  N a t i o n a l  U n iv e r s i t y  o f  C o l o m b i a  ac c o m p a n i e d  t h i s  j o u r n e y  
a n d  r e c o r d e d  i t  i n  a u d i o v i s u a l  f o r m a t .  T h e  e x p e r i e n c e  v a l u e d  t h e  
a n c e s t r a l  r e l a t i o n s h i p  b e t w e e n  t h e  Ka m t s á  a n d  t h e i r  p a t h ,  a s  
w e l l  a s  t h e  w a y  o f  l o o k i n g ,  f e e l i n g  a n d  s a y i n g  o f  t h e  y o u n g  a n d  
n e w  w a l k e r s .

10:30-11:00:Rock Art in the Regional Context: A
Middle Orinoco Perspective

by Ed King (University of Exeter, UK)

A b s t rac t  to  b e  p r e s e n t e d  s o o n

16:15:16:30:The geometric designs of La Lindosa and
their relationship to the visions of
Tukano shamans

20:00:Dinner

/Afternoon
Dia 2

10:00-10:30: Interval ( c o �e e  a n d  re f re s h m e n t s )

Ta s t i n g  o f  A m a z o n i a n  f l a v o u r s  p r e p a r e d  b y  t h e  
P a n u r é  c o m m u n i t y  o f  t h e  T u k a n o  O r i e n t a l  
e t h n i c  g r o u p  

by the Last Journey Project

In  t h i s  p r e s e n tat io n ,  w e  w i l l  s u m m a r i s e  t h e  r e s e a rc h  p ro g r e s s  o f  t h e  
a rc ha e o l o g ic a l  ex c avat io n  p ro g ra m m e  t hat  w e  hav e  b e e n  c a r r y i n g  
o u t  i n  t h e  Se r ra n ia  d e  L a  L i n d o s a .

14:00-14:10:Advances on the archaeology of
Serrania de la Lindosa

by Ana María Aguirre (Universid ad d e Antioquia,  
Colombia)

Lit h ic s  a r e  f u n d a m e n ta l  w h e n  a p p ro ac h i n g  e a r l y  s it e s ,  b e c a u s e ,  i n  
m o s t  c a s e s ,  t h e y  a r e  t h e  o n l y  ev i d e n c e  p ro d u c e d  b y  h u m a n s .  T h e  
Ce r ro  M o n to y a  s it e  ha s  a n  ex t e n s iv e  l it h ic  a s s e m b l a g e ,  c o m p o s e d  o f  
t ho u s a n d s  o f  f ra g m e n t s  o f  c h e r t  a n d  q u a r t z  c a r v i n g  p ro d u c t s ,  
t h ro u g h  w h ic h  w e  s e ek  to  i n v e s t i g at e  t h e  l i n k  b e t w e e n  lit h ic  
t e c h no l o g y  a n d  t h e  s u b s i s t e n c e  o f  t h e  f i r s t  i n ha b ita n t s  o f  t h e  
Se r ra n í a  d e  l a  L i n d o s a .  To  t h i s  e n d ,  t h e  u s e  o f  f u n c t io na l  a na l y s e s  i s  
p ro p o s e d  to  e l u c i d at e  t h e  t y p e  o f  r e s o u rc e s  t hat  w e r e  p ro c e s s e d ;  
s p e c i f ic a l l y,  l i p i d s  a r e  u s e d  d u e  to  a  g r e at e r  p ro b a b i lit y  o f  
p r e s e r vat io n  i n  t h e  r e c o rd .  On  t h e  o t h e r  ha n d ,  t e c h no - f u n c t io na l  
a na l y s e s  a r e  c a r r i e d  o u t ,  w h ic h  a l l ow  u s  to  i n v e s t i g at e  t h e  
m a n u fac t u r e  a n d  f u n c t io n i n g  o f  t h e  to o l s .

14:10-14:25:Lithic technology and subsistence in
the Early Settlement of Serranía
de La Lindosa

by Gaspar Morcote-Ríos (Universidad Nacional de Colombia)

T h r e e  a rc ha e o l o g ic a l  s it e s  ( Ce r ro  A z u l ,  Ce r ro  M o n to y a  a n d  
L i m o n c i l l o s )  w it h  h u m a n  p r e s e n c e  f ro m  1 2 6 0 0  B P  to  3 0 0  B P  hav e  
b e e n  d i s c ov e r e d  i n  t h e  L a  L i n d o s a  m o u n tai n  ra n g e  ( Co l o m b ia n  
A m a z o n ia ) .  P a l a e o b o ta n ic a l  d ata  ( r e s i n s ,  s e e d s  a n d  a rc ha e o l o g ic a l  
p h y to lit h s )  s how  t hat  t h e s e  rai n fo r e s t  h u m a n  g ro u p s  s e l e c t e d  p a l m s  
( Sy a g r u s ,  A s t ro c a r y u m ,  A t ta l e a ,  M a u r it ia ,  Eu t e r p e  a n d  Oe no c a r p u s ) ,  
s o m e  o t h e r  e d i b l e  s p e c i e s  o f  t h e  g e n e ra  B ro s i m u m  ( M o rac e a e ) ,  
He lic o n ia  ( He lic o n iac e a e ) ,  Hy m e na e a  ( L e g .  )  a n d  S p o n d ia s  
( A nac a rd iac e a e ) ,  a s  w e l l  a s  p l a n t s  o f  t h e  g e n u s  P ro t i u m  
( B u r s e rac e a e )  t hat  p ro d u c e  r e s i n s  p o s s i b l y  u s e d  a s  m e d ic i n e s .  On e  
o f  t h e  a s p e c t s  o f  t h i s  r e s e a rc h  i s  to  d e m o n s t rat e  t h e  ro l e  p l a y e d  b y  
e a r l y  h u m a n s  i n  t h e s e  A m a z o n ia n  e c o s y s t e m s  i n  r e l at io n  to  t h e  
q u a li f ic at io n  o f  r e s o u rc e s ,  e it h e r  t h ro u g h  t h e  c o n c e n t rat io n  a n d  
d i s t r i b u t io n  o f  t h e s e  s p e c i e s ,  m a k i n g  t h e m  d o m i na n t  i n  t h e  
l a n d s c a p e .

14:25-15:00:Nomads, rainforests and palms:
The beginning of journeys 

by Julián José Garay Vásquez (Universidad de Exeter, Reino Unido), 
Gaspar Morcote-Ríos (Universidad Nacional de Colombia), Mark 
Robbinson y José Iriarte (Universidad de Exeter, Reino Unido)

P la n t s  a re  ke y  c o m p o ne n t s  fo r  h u m a n  b e i n g s  b e c a u s e  t he y  s e r ve  a s  
m e d i c i ne ,  fo o d ,  ho m e ,  re c re a t io n ,  a n d  fo r  we ll - b e i n g .  T he  ro c k  a r t  o f  
C h i r i b iq u e te  a n d  L a  L i n d o s a  i s  a  v i s u a l  b a n k  o f  a n c e s t ra l  i n d i g e no u s  
e t h no b o ta n i c a l  k now le d g e  a c c u m u la te d  s i n c e  t he  L a te  P le i s to c e ne .  
T he  b o ta n i c a l  re p re s e n ta t io n s  i n  t he  L i n d o s a  s e r ve  a s  a  p r i m a r y  
s o u rc e  fo r  i d e n t i f y i n g  p la n t s  t ha t  d o  no t  s u r v i ve  i n  t he  a rc ha e o lo g i c a l  
re c o rd .  On  t he  o t he r  ha n d ,  t he y  e na b le  t he  p o s s i b i l i t y  o f  i d e n t i f y i n g  
t ho s e  t ha t  p la y e d  a  c e n t ra l  ro le  i n  t he  c o lo n i s a t io n  o f  t he  A m a z o n ia n  
fo re s t  d u r i n g  t he  P le i s to c e ne  to  Ho lo c e ne  t ra n s i t io n .  T h i s  
p re s e n ta t io n  w i ll  fo c u s  o n  p re s e n t i n g  t he  p re l i m i na r y  re s u l t s  o f  s o m e  
b o ta n i c a l  s p e c ie s  i d e n t i f ie d  i n  t he  L i n d o s a  ro c k  a r t .  T he s e  we re  
i d e n t i f ie d  t h ro u g h  t he  a p p l i c a t io n  o f  a  m u l t i d i s c i p l i na r y  m e t ho d  
b a s e d  o n  a rc ha e o lo g y,  b o ta ny,  a n d  a n t h ro p o lo g y.  In  a d d i t io n ,  t he  
s p e c i m e n s  i d e n t i f ie d  c o u l d  s e r ve  a s  a  g u i d e  to  t he  t y p e  o f  p la n t s  t ha t  
m i g h t  b e  e x p e c te d  to  b e  re c o ve re d  i n  t he  a rc ha e o lo g i c a l  re c o rd  i n  
f u t u re  re s e a rc h .

16:00:16:15:“"Where the green is of all colours": an
archaeobotanical approach to the
identification of plants in the rock art
of Serranía La Lindosa

by Rosario López (Facultad d e Artes,  Universid ad 
Nacional  d e Colombia)

P re s e n ta t io n  o f  t he  v í d e o  d o c u m e n ta r y

The map is not the territory.
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b y  D a i a n a  Tra va s s o s  ( U n i ve r s i d a d e  Fe d e ra l  d o
P a ra ,  B ra z i l )

8:00-8:30: Graphism and cosmology in Marajoara
ceramics

Hu n d r e d s  o f  c e ra m ic  a r t e fac t s  f ro m  M a ra j ó  Is l a n d ,  B ra z i l ,  m a ke  u p  
m u s e u m  c o l l e c t io n s  wo r l d w i d e ,  e n c ha n t i n g  d i � e r e n t  a u d i e n c e s '  e y e s .  
T h e  e l a b o rat e  p o l y c h ro m e  c e ra m ic ,  c o m b i n i n g  b l ac k ,  r e d  a n d  w h it e  
p ai n t i n g s ,  d i s p l a y s  a  d iv e r s it y  o f  g e o m e t r ic  r e p r e s e n tat io n s  
ex e c u t e d  i n  i n c i s io n s  a n d  ex c i s io n s ,  a l l u d i n g  to  s na ke s ,  l i z a rd s ,  
a l l i g ato r s ,  s c o r p io n s ,  a n d  ow l s  fo r m i n g  a n t h ro p o m o r p h ic  a n d  
a n t h ro p o m o r p h ic  f i g u r e s .  T h i s  p o t t e r y  i s  at t r i b u t e d  to  t h e  
M a ra j o a ra  s o c i e t i e s  t hat  i n ha b it e d  t h e  i s l a n d  b e t w e e n  t h e  5 t h  a n d  
1 4 t h  c e n t u r i e s ,  o rg a n i z e d  i n to  r e g io na l  c h i e f d o m s  t hat  m a na g e d  t h e  
l a n d s c a p e  a n d  r e p ro d u c e d  i n  t h e  p o t t e r y  a n  ic o no g ra p h ic  l a n g u a g e  
–  a  wa y  o f  v i s u a l  c o m m u n ic at io n  o f  t h e i r  c o s m o - p o lit ic s .  In  t h e  l i g h t  
o f  A m e r i n d ia n  p e r s p e c t iv i s m ,  t h e s e  g ra p h ic s  a r e  u n d e r s to o d  a s  
i m p o r ta n t  e l e m e n t s  i n  t h e  c o n s t it u t io n  o f  s o c ia l  i d e n t it i e s  a n d  t h e  
c o n s t r u c t io n  o f  M a ra j o a ra  b o d i e s .  T h i s  p r e s e n tat io n  r ev i ew s  
m u lt i p l e  s t u d i e s  o f  t h e  d e c o rat iv e  a s p e c t s  o f  M a ra j o a ra  c e ra m ic s  to  
ex p l o r e  how  g ra p h ic s  hav e  a l l ow e d  t h e  c o s m o l o g ic a l  d i m e n s io n  o f  
t h e s e  s o c i e t i e s  to  b e  a p p r e h e n d e d .

Visit to rock art sites in the Serranía
de La Lindosa-Cerro Azul, Nuevo Tolima

conservation and Sustainable Tourism

and

o r g a n i z e d  w i t h  t h e  C o l o m b i a n  I n s t i t u t e  o f  A n t h r o p o l o g y  
a n d  H i s t o r y  ( I C A N H )  a n d  t h e  S e c r e t a r y  o f  C u l t u r e  a n d  
To u r i s m  o f  G u a v i a r e

Du r i n g  t h e  to u r  o f  t h e  ro c k  a r t  s it e s  w e  w i l l  hav e  p r e s e n tat io n s  b y  
i n d i g e no u s  r e p r e s e n tat iv e s  o f  t h e  Ca r i j o na ,  Cu b e o ,  Cu r r i p ac o ,  
Tu ka no  a n d  M a p at i  e t h n ic  g ro u p s .  De tai l s  to  b e  c o n fi r m e d .

10:30-11:00: Interval ( c o �e e  a n d  re f re s h m e n t s )

Ta s t i n g  o f  A m a z o n i a n  f l a v o u r s  p r e p a r e d  b y  t h e  
P a n u r é  c o m m u n i t y  o f  t h e  T u k a n o  O r i e n t a l  
e t h n i c  g r o u p  

Research on rock art  in  the Brazi lian Amazon has intensified in the last 
20 years and has revealed clusters of  sites scattered throughout the 
region.  Petroglyph sites are very numerous and are almost always 
located along r iverbanks.  The motifs  depicted on most of  these 
petroglyphs form a graphic pattern that has led researchers to define 
them as belonging to a distinct tradition:  the Amazonian or 
Guiano-Amazonian Tradition.  However,  a large number of  petroglyphs 
with di�erent characteristics are also found in the region,  but studies 
have not yet al lowed for a more refined classification.  The rock 
paintings,  on the other hand,  are concentrated in specific  areas and 
each group of sites has its  own characteristics,  but there is  no stylistic  
similarity between them. The first  part  of  this  paper presents an 
overview of these characteristics,  as wel l  as the data obtained so far 
for  some sites.  In  the second part we wil l  highlight research on the rock 
paintings of  the Monte Alegre region (Pará) :  their  characteristics,  
dating and the challenges for  the establishment of  a chronology.

by Rafael Milheira (Universidade Federal de Pelotas, Brazil)

Si n c e  t h e  n i n e t e e n t h - c e n t u r y  s c ho l a r s  hav e  b e e n  d e s c r i b i n g  t h e  
m o r p ho l o g ic a l  f e at u r e s  o f  t h e  Gu a ra n i  p o t t e r y.  T h e  s ha p e s  o f  t h e  
v e s s e l s ,  t h e i r  t h ic k n e s s ,  t h e i r  c h ro m at ic  p ai n t i n g  a s  r e d ,  b l ac k  a n d  
w h it e  l i n e s  a n d  s t r i p e s ,  a n d  t h e  p l a s t ic  d e c o rat io n s  a s  c o r r u g at e d ,  
u n g u l at e d  a n d  b r u s h e d ,  w e r e  s y s t e m at ic a l l y  c ha rac t e r i s t ic s  o f  t h e  
c e ra m ic s  t y p o l o g ic a l l y  c l a s s i f i e d  a n d  u s e d  a s  r e f e r e n c e s  fo r  
o rd e r i n g  t h e  t i m e - s p ac e  h i s to r y  o f  t h e  Gu a ra n i  g ro u p s ,  s i n c e  t h e  
t e r r ito r ia l  ex p a n s io n  p ro c e s s  f ro m  A m a z o n ia  c i rc a  2 5 0 0  y e a r s  B P.  
B e s i d e s  t h e  t i m e - s p ac e  p o s it io n i n g  o f  t h e  m ai n  t y p o l o g i e s  o f  t h e  
p o t t e r y  a l o n g  t h e  b ro a d  t e r r ito r y  o c c u p i e d  b y  Gu a ra n i ,  t h e  
s y m b o lic a l  m e a n i n g  o f  t h e  g ra p h i s m s  a n d  it s  s o c ia l  a n d  o n to l o g ic a l  
ro l e  i s  a  t h e m e  i n  d e b at e .  Re c e n t  e t h no g ra p h ic a l  a na l o g y  ha s  
b r i n g i n g  n ew  i n f e r e n c e s  o n  t h e  g ra p h i s m s ,  w h ic h  c o n n e c t s  t h e  
c e ra m ic s  s u r fac e  to  t h e  h u m a n  b o d i e s ,  a n i m a l s ,  p l a n t s ,  s k i e s ,  a n d  
t h e  g o d s .  E t h no g ra p h ic  exa m p l e s  a n d  e t h no h i s to r ic a l  r e f e r e n c e s  
a l l ow  to  i n f e r  s i m p l e  c i rc u l a r,  s t rai g h t  o r  z i g - z a g  li n e s ,  fo r  exa m p l e ,  
a s  s y m b o lic a l  r e p r e s e n tat io n s  o f  c ro s s e s ,  s na ke s ,  t u r t l e s  a n d  s o  o n ,  
w h ic h  m e a n s  t hat  t h e  h i s to r i e s  c a n  b e  to l d  b y  t h e  m at e r ia lit y  o f  t h e  
p o t t e r y.  T h ro u g h  t h e  A m e r i n d ia n  p e r s p e c t iv i s m ,  I  i n t e n d  to  s how  t h e  
‘ s tat e  o f  a r t ’  o f  how  s c ho l a r s  a r e  c o n s i d e r i n g  t h e  ic o n ic  g ra p h i s m s  o f  
t h e  Gu a ra n i  p o t t e r y  i n  o rd e r  to  c o n t r i b u t e  fo r  t h e  b ro a d  d e b at e .

8:30-9:00: Symbolical meanings of the graphisms
in the Guarani pottery: new approaches,
new debates

by Ju an Migu el  Kosztura Núñez and Francisco Javier  
Aceituno Bocanegra (Universid ad d e Antioquia,  Colombia)

The Sabana de Bogotá is  a region of  the country with at least 1 0 
archaeological  sites with pre-ceramic deposits dated between 12,400 
BP and 3,1 00 BP,  including lithic elements,  animal bones,  human 
remains,  among others.  I t  has been suggested that the human groups 
that lived between the Pleistocene-Holocene transit ion and the middle 
Holocene had broad-spectrum economies.  Everything indicates that 
the Pleistocene-Holocene transit ion was mainly marked by the 
exploitation of  hunting medium and small  mammals ( I jzereef 1978;  
Correal  and Van der Hammen 1977)  and,  later,  with the climatic 
changes that occurred in the Early and Middle Holocene,  it  was 
complemented with plant resources,  mainly tubers (Archi la et  al  2020;  
Rodríguez 2015;  Correal  1989) .  Two excavations were recently carried 
out as part  of  the L ASTJOURNEY Project ,  in  the rock shelters of  
Tequendama and El  Abra 1 ,  the latter  with a date of  11 080±30 BP.  In  
these sites,  in  general  terms,  animal and human bones,  lithic artefacts,  
samples for  phytoliths,  starches,  ancient DNA and stable isotopes 
were recovered in order to extend the information available for  the 
Sabana de Bogotá.  In  the framework of  this  expansion of  information 
on the Sabana de Bogotá,  the aim of this  paper focuses on showing the 
first  microbotanical  data obtained in the new excavations carried out 
by the project ,  showing the changes in the f loristic  compositions and 
the tracing of  plants of  economic potential  by means of  phytoliths and 
starches.almidones.

The objective of  this  workshop is  to generate a space for reflection and 
participation around the organizational  processes of  the community 
on sustainable tourism in San José del  Guaviare,  applying open 
innovation methodologies where horizontal  dialogue prevails .  Bearing 
in mind that the topics of  sustainable tourism and conservation of  
paintings are going to be dealt  with,  it  is  proposed to establish this  
workshop as an express co-laboratory,  as,  according to your 
definit ion,  a co-laboratory “can also be understood as an open space 
that faci litates the horizontal  meeting between the general  public  and 
interested parties in  some specific  topic,  in  order to find 
contextualized solutions to local  problems of an economic,  social  or  
environmental  nature.  In  other words,  it  is  a place where people can 
think,  work and learn together and thereby invent possible futures that 
are common to al l  (Mu�,  2014,  pp.  12-13)” ,  and “express”  by the speed 
with which we must develop the contents.

9:30-10:00:Microbotanical analysis as an
environmental indicator and plant
management in two archaeological
contexts in the Sabana de Bogotá:
El Abra 1 and Tequendama 

by Michael Ziegler (Max Planck Institute, Germany)

T h e  no r t hw e s t e r n  r e g io n  o f  So u t h  A m e r ic a  fac i litat e d  t h e  
i n t e rc o n t i n e n ta l  d i s p e r s a l  o f  e a r l y  h u m a n  s e t t l e r s  a s  w e l l  a s  fo s s i l  
ta xa  a n d  r e p r e s e n t s  a n  i m p o r ta n t  a r e a  fo r  ex p l o r i n g  i n it ia l  
h u m a n - a n i m a l  i n t e rac t io n s .  M o r e ov e r,  t h i s  r e g io n  i s  c o m p o s e d  o f  a  
d iv e r s e  e n v i ro n m e n ta l  g ra d i e n t  w h ic h  p rov i d e s  a  c r it ic a l  p rov i n g  
g ro u n d  fo r  ex p l o r i n g  t h e  c a p ac it y  o f  o u r  s p e c i e s  to  a d a p t  to  va r i e d  
e n v i ro n m e n t s  a n d  p o t e n t ia l  i m p ac t s  o n  r e s i d e n t  m e g a fa u na .  
Al t ho u g h  t h e  p a l a e o n to l o g ic a l  r e c o rd  at  a rc ha e o l o g ic a l  s it e s  ac ro s s  
So u t h  A m e r ic a  i s  g row i n g ,  d i r e c t  ev i d e n c e  o f  h u m a n - a n i m a l  
i n t e rac t io n s  r e m ai n s  fai r l y  l i m it e d .  Nev e r t h e l e s s ,  a d va n c e s  i n  s ta b l e  
i s o to p e  a na l y s i s  a n d  a  d ev e l o p i n g  c h ro no l o g y  at  s e l e c t  l o c a lit i e s  
c a n  h e l p  to  i d e n t i f y  c ha n g e s  i n  m e g a fa u na l  d i e t  f ro m  t h e s e  s ha r e d  
e n v i ro n m e n t s  a s  w e l l  a s  p rov i d e  i n s i g h t s  i n to  e c o l o g ic a l  a n d  
a n t h ro p o g e n ic  p r e s s u r e s .  He r e ,  w e  i n t ro d u c e  t h e  L A S TJ O U R N E Y  
p ro j e c t ’ s  m u lt i d i s c i p li na r y  a p p ro ac h  to  s how  how  p a l a e o n to l o g y,  
e c o l o g ic a l  m o d e l li n g ,  a n d  b io m o l e c u l a r  p ro c e s s e s  c a n  a d d  to  o u r  
c u r r e n t  k now l e d g e  o f  h u m a n  d i s p e r s a l s  a n d  m e g a fa u na  p o p u l at io n  
d y na m ic s  i n  t h e  r e g io n .

9:00--9:30: Humans and Ice Age megafauna 
in NW South America 

by Juan David Acosta (Instituto Departamental de Cultura del Meta)

A rc ha e o l o g ic a l  r e s e a rc h  i n  l o s  L l a no s  Or i e n ta l e s  ( Ea s t e r n  P l ai n s )  
ha s  no t  ta ke n  i n to  ac c o u n t  t h e  s t u d y  o f  s it e s  w it h  ro c k  a r t ,  d e s p it e  
t h e  a b u n d a n t  p r e s e n c e  o f  ro c k y  s it e s  w it h  a  g r e at  va r i e t y  o f  
p e t ro g l y p h s  s c at t e r e d  i n  t h e  A r ia r i  a n d  M ac a r e na  r e g io n s .  P i e d ra  
Go rd a ,  i n  L e j a n í a s ,  i s  o n e  o f  t h e m ,  a  l a rg e  ro c k  m o r e  t ha n  7  m  h i g h  
a n d  3 6 0  m 2  i n  ex t e n s io n ,  w h e r e  t h e r e  a r e  a  h u n d r e d  ro c k  m o t i f s  
c ov e r i n g  a l l  it s  fac e s ,  s u g g e s t i n g  r e p r e s e n tat io n s  o f  a  g e o g ra p h ic a l ,  
a n t h ro p o m o r p h ic ,  z o o o r p h ic ,  g e o m e t r ic  a n d  p e r ha p s  a s t ra l  
r e p r e s e n tat io n s .  T h e  De p a r t m e n ta l  In s t it u t e  o f  Cu lt u r e  o f  M e ta  ha s  
b e e n  c a r r y i n g  o u t  a n  a rc ha e o l o g ic a l  s u r v e y  i n  t h e  r e g io n ,  s ta r t i n g  
w it h  t h i s  s it e  i n  o rd e r  to  d o c u m e n t  t h e  va r i e t y  o f  ro c k  m o t i f s ,  a s  w e l l  
a s  t h e i r  r e l at io n s h i p  w it h  o t h e r  a rc ha e o l o g ic a l  s it e s  i n  t h e  r e g io n ,  i n  
o rd e r  to  i n t e r p r e t  p a r t  o f  t h i s  ev i d e n c e  l e f t  b y  t h e  a n c i e n t  
i n ha b ita n t s  o f  t h e  r e g io n ,  a s  w e l l  a s  to  g e n e rat e  m e a s u r e s  fo r  t h e i r  
p ro t e c t io n  a n d  s a f e g u a rd i n g .  M o r e  t ha n  1 0  s it e s  w it h  ro c k  a r t  hav e  
a l s o  b e e n  l o c at e d  i n  L e j a n í a s ,  M e s e ta s  a n d  Sa n  Ju a n  d e  A ra m a ,  
w h ic h  w e  ho p e  to  c o n t i n u e  d o c u m e n t i n g .

10:00--10:30:

11:00 and in
the afternoon

Rock Art in Lejanías, Meta 

Graphisms of Amazonian
archaeological cultures

Research progress of the
LAST JOURNEY Project iI


